MHWHOBPHAYKU POCCHUA

denepanbHOE TOCYAAPCTBEHHOE OF0/KETHOE 00Pa30BaTENbHOE YUPESIKICHUE
BbICLIEr0 00pa30BaHUs
«PoccuiicKuil rocy1apCcTBeHHBbIN T'YMAHUTAPHbINA YHHBEPCUTET»
(®I'bOY BO «PITY»)

NHCTUTYT OMJIOJIOT'NN U UCTOPUN

Kadenpa teopun u npakTuku nepesoja

JIUTEPATYPA BEJIUKOBPUTAHUU
PaGouast mporpaMMa JUCHUTIITUHBI

45.05.01 - ITepeBoj u mepeBoI0OBEICHNE
JIMHrBUCTHYECKOE 00ECIICUCHNE MEKTOCYIaPCTBEHHBIX OTHOIICHUH

VYpoBeHb BbICIIEro 00pa3oBaHMs: CIIEUATUTET
®dopma 00yueHus: OUHas

PII/I anantupoBana s Juil
C OTPAaHUYEHHBIMU BO3MOXKHOCTAMH
3710pOBbSl U UHBAJIU0B

Mocksa 2021



JIMTEPATYPA BEJIMKOBPUTAHUUN

Pabouas nmporpamMma TUCIUIUTAHBI

CocTaBUTEND:
K.(puson.H, ToueHT Kadeapsl TEOPUH U IPaKTUKU niepeBoaa E. /. Konopawuna

YTBEPXIEHO
[Iporokon 3acenanus kadeapbl TEOPUU U MPAKTUKH ITEPEBOIA
Ne 10 ot 13.05.2021



OrnasnexHuve
I, TIOSCHUTEIBHAS BAITHCKA. «...eeuueeeuteeiteettentteeteesuteeteesaseeaeesaeeebeesaseeabeesateesbeesaseeseesaseenbeesaseenbeesaneeean 5
1.1. eab M 3aJQYH JUCIHMIITIMHDBL. .........ouiiiiiieeeieiiititteeeeeeeeeeiittreeeeeeeeeeaaestssseseaaaaaaaaaaaaasssssssessssesnes 5
1.2. IlepevyeHb MJIAHUPYEMBbIX Pe3yJIbTATOB 00y4eHHs M0 JUCHHUILIMHE, COOTHECEHHBIX €
HHAUKATOPAMM JOCTHKECHUS KOMITCTCHIIMI . ......cooiuiiiiiiiiiiiieniieeniieeeite et e e eitee et e et eeiaeeeeaee e 5
1.3. MecTo mucuMIJIMHBI B CTPYKTYPe 00Pa30BaTeAbHON MPOTPAMMMBL......ccc.eooiueenirieeaiiieenineeenns 5
2. CTPYKTYPA TUCHUTIIIAHBL. ... vvveeeeueteeeesneseeesanssseeeenusseesssssseeesssssseesssnssseesssnssseessssnsssssssseseeeessssesssannns 6
3. COACPHKAHUE JUCIIUTIIIIIHBL. ... .eeeuveeeuteeeeieeeuteeeneseeseseesnsreesnsaeesnseesssseesnsseesnsseesnsseessnssseesssnnnsseeesssnnns 6
4.  OOPaBOBATEITBHBIC TEXHOIIOTHH . ... .uveeeuereeeereeesreessseesseeesseeessseeessseessssesesssessssseesssseesssssssssssesssssseees 8
5. OreHKa IUIAHUPYEMBIX PE3YITBTATOB OOYUCHHMSL. ... .ccuvveureerreenereeseensreeseensseenseessseeseessseesseesssesnseenns 11
5.1  CHCTEMA OLICHUMBAHMYI. ......coonneeeeeeeeeeeeeeee e e e e e e e eee e e et e e e et eaeeeeeaneeeeeanaeeerenaaeeenaaeseaeeenaeennas 11
5.2 Kpurepuu BbICTABJICHUS OUEHKH IO JUCIHIIIIMHE. ....c...eoiurinmiianiienteenieeeteenieeesnareeesnineeenns 11
5.3 OueHouHble cpeacTBa (MAaTEPUAJIBI) IS TEKYIIEr0 KOHTPOJISI YCIIeBAeMOCTH,
NPOMEKYTOYHOM ATTECTANMH 00yYAIOIIUXCS MO THCHHIITIHHE. ......co.veeiiiaiieiienieenieeeieenieenneeenns 12
6. YdeOHO-MeToau4YecKoe U HHYOPMAITMOHHOE 00CCTICUCHHUE TUCTIATIITAHBL. .....vvveeeevreeeeeeeeneaeennenes 18
6.1 CHHCOK MCTOYHUKOB M JIUTEPATYPDL....c..ueeeeiiieriieeniieeniieenteeenseessaseesnaseesnnseesssseesssnnseeeeesns 18
6.2 IlepeyeHb pecypcoB MH(POPMAIMOHHO-TEJIEKOMMYHUKANIMOHHOI ceTH « UHTEpHETY.....19
6.3 IIpodeccnonaibHbie 6a3bl JaHHBIX H HHPOPMAIIHOHHO-CIIPABOYHbIE CHCTEMBI............ 19
7. MatepuanbHO-TEXHUUECKOE 00CCTICUCHHUE TACIIUTIITHBL. ......vvveeereeeereeeeeeeeeseessseesseeensseeesenssnees 19
8. Obecreuenne 00pa3oBaTEIHLHOTO MPOIIECCa IS JIUI[ C OTPAHUYCHHBIMU BO3MOKHOCTSIMH
3IOPOBDBST M MHBAIIHIIOB. ...ceeeeuuvteeeeuureeeesusueeeesnseeesssnsseeesasssseessnsseeessnssssesssnssseesssnsseessssnnnssssssssseeeeeseseeeens 20
9. METOIUUECCKHIE MATEPHATIBL. ... eeeeuvreerutieenurieesuseessuseesnnseessseesnsseessseesnseeessseeesnseesssseesssseesssseesnsseesnnsns 21
9.1 II1aHBI CEMUHAPCKUX BAHIATHI . .......veeiiiiiiieeeiiiieeeeeitteeeeeiteeeeeseteeesesntaeeeesnnseeeeessssnnnnsssssneeees 21

[Mpunoxenue 1. AHHOTaLUS paOOUYEH POTPAMMBI JTUCIIATIITHHBL. ....c..veuveeereeienreenrenieenseeseesseenseesireenanees 27



1. IlosicHuTeIbHAA 3aNUCKA
1.1. Heab u 32124 JAUCHMILIIHHBI

[]eny MTUCHMIUIMHBL - COCTaBUTH SICHOE NPEJICTABICHHE O IMEPHOJAX Pa3BUTHUS AHIIIUHCKOU
JUTEpaTypbl B CBA3M C DPAa3sBUTUEM  AHIJIMHCKOTO  s3bIKa  (IPEBHEAHIVIMMCKUM  mepuon,
CPEHEAHTJIUIICKUN TepuoJ, paHHUN COBpeMEHHBIM nepuoi, HoBoe Bpems); NMO3HAKOMUTBCA C
(hopMHpOBaHHUEM 3110CA, JTUPUKH, IpaMbl; CTAHOBICHHEM OCHOBHBIX JIMTEPATYPHBIX KaHPOB U CTUJIEH
U T.n1.

3a0auu: OCBOWTH HCTOPUKO-JIUTEpATypHble (GakThl U CHOPMUPOBATH YCTOWYMBBIE 3HAHUSA
CTpaTerui aHaIu3a MHOSA3BIYHOTO XYA0KECTBEHHOIO TEKCTA;

BBISIBUTH OCHOBHBIE HAallMOHAJIbHBIE OCOOEHHOCTH Pa3BUTHUS aHTIIUICKOM JTUTEpaTyphl B CBS3U C

KYJbTYPHO-UCTOPUUYCCKUM KOHTCKCTOM;
IMIO3HAKOMHUTBCA € BO3BMOXHBIMHU CTPATCTUAMHN aHaIW3a KIIFOYEBBIX TCKCTOB;

Pa3BUTb YMCHHUC aJICKBATHO HHTCPIIPECTHUPOBATH XYHOKCCTBCHHBIC TCKCTbI, OTHOCAIIHUCCA K

A3HbIM HCTOPHUYCCKUM IIEpHUOJaM U CTHIIAM,
2
Pa3BUTh HABbIK KOMMCHTHUPOBAHUA XYyHOKCCTBCHHOI'O TCKCTA HA aAHTJIMHACKOM SA3BIKC,

Pa3BUTH HABBIK CPABHUTCIBbHO-CTUIIMCTUYCCKOI'0 aHalin3da TCKCTa B OPUTHHAJIC B COOTHECCHUN

€ro ¢ MepeBOJIOM /aMU Ha PYCCKHUH SA3BIK.

1.2. IlepedyeHb MJIAHUPYEMBIX Pe3yJbTATOB 00y4eHHs 110 AUCHMILIMHE, COOTHECEHHBIX €
HHIAMKATOPAMHU JA0CTHKEHUs KOMIIeTeHIN i

KoMmnerenuus NuapukaTopbl 10CTHKEHHUS Pe3yabTatbl 00yueHust
KOMIIeTeH il
OIlK-3 OIlK-3.1. 3HaTh: reorpadpuuecKue,

CriocoOeH OCyIIeCTBIATh
MEXBSI3BIKOBOE 1
MEXKYJIBTYpPHOE
B3aMMO/ICUCTBHUE HA OCHOBE
3HaHWH B 00acTu reorpadum,
HUCTOPHUH, TOJIUTUYECKOM,
SKOHOMUYECKOM, COIIMAILHOM,
PENUTHO3HOM U KyJIbTypHOU
JKU3HH CTPaH M3ydaeMbIX
SI3BIKOB, a TaK)Ke 3HAHMS 00 UX
pOJIM B PETUOHAIBHBIX U
rI00abHBIX TOIUTHYECKUX
mporieccax

O0OagaeT 3HAHUAMHU B 00J1aCTH
reorpaduu, ICTOPHH,
MOJIUTUYECKOM, IKOHOMUYECKOM,
COLIMAJIbHOM, PEJIMTHUO3HOU U
KYJbTYPHOMU JKU3HU CTpaH
M3y4YaeMbIX S3BIKOB, a TAKKE
3HaHUsS 00 UX POJIU B
PETHOHANIBHBIX U TII00ATBHBIX
MOJUTHYECKHX MPOIECCax

OIlK-3.2

CriocoOeH yuuThIBaTh 3HAHUS B
oOmactu reorpaduu, UCTOPUH,
MMOJINTHYECKOM, IKOHOMHYECKOM,
COLMAJIBHOM, PEITUTHO3HON U
KyJITYPHOH HU3HU CTPaH
N3y4YaeMbIX SI3BIKOB, a TAKXKE
3HaHUs 00 MX POJIH B
PETHOHANBHBIX U TII00ATBHBIX
MOJIUTUYECKUX IPOLECCaX B
MIepeBOTUECKOM padoTe

UCTOPUYECKUE, TOJTUTHUECKUE,
SKOHOMHUYECKHUE, COLUATBHBIE,
pENUTuO3HbBIE U KYIbTYPHBIE
0COOEHHOCTHU CTPaH U3y4YaeMbIX
SI3BIKOB.

YMeTh: NPUMEHATh 3HAHUS 110
reorpauu, HCTOPUH,
MOJINTUYECKOM, SKOHOMUYECKOM,
COLIMAJIBHOM, PEJIUTHO3HON U
KyJIbTYPHOU KU3HU CTpaH
HU3YYaeMBbIX SI3BIKOB IPU
OCYILIECTBICHUH MEKbS3bIKOBOTO
1 MEXKYJIBTYPHOTO
B3aUMOJICHUCTBUSL.

Bragers: ciocoOHOCTEIO
YYUATHIBATH 3HAHUS 00
0COOEHHOCTAX UCTOPUYECKOH,
MHOJIUTUYCCKOM,
COIMOKYJILTYPHOM, PEITUTHO3HOM
CUTyaluu CTPpaH N3y4acMbIX
SI3BIKOB IIPU OCYILIECTBICHUH
NEePEBOAYECKON ACSITEIbHOCTH.

1.3. MecTo AucuMILIMHBI B CTPYKTYpe 00pa3oBaTe/IbHOM NPOrpaMMbl




JlucuumimHa <« BXOJIUT B 00sI3aTENBHYIO YacTh Y4EOHOTO TIaHA 110 HATIPABICHUIO MMOATOTOBKH
akamemuuecknx OakamaBpoB 45.05.01 «IlepeBon m mepeBomoBencHUEY. [luciumanHa peanuzyercs
kadenpoli TeOpUu ¥ NMpakTUKU niepeBoja MHcTUTyTa GUIOTOTHU M UCTOPUU B 5 U 6 ceMecTpax.

Kypc nanpasien Ha yriyOieHHe 3HaHWA B YCOBEPIIICHCTBOBAHNE YMEHUN 1 HABBIKOB CTYJICHTOB
B cdepe OeNOBOM KOMMYHHKAIIMM W Ha MPAKTUYECKYIHO TOMOIIh B TMOJATOTOBKE K cCjaaye
rocy/1apCTBEHHOI0 SK3aMEHA U HAITMCAHMIO BBITYCKHOM KBaIU(PUKAIIMOHHON pabOThI

Huctunnmuna «JIutepatypa BenukoOpuTaHum» OTHOCHTCS K 00s13aTE€IBHON YacTH TUCIUTLIAH
y4eOHOro IIaHa.

Jnst ocBOCHMSI AMCIUIUIMHBI HEOOXOIUMBI 3HAHUS, YMEHHUS U BJIAJICHUs, cpOpMUpOBaHHBIC B
X0JIe M3YUYEHUS CIEAYIOINX AUCIUIUIMH U MPOXOXKACHUS MPAKTHUK: «JIMHTBOCTpaHOBEAEHUE MEPBOrO
WHOCTPAHHOTO sI3bIKay», « TUTIONOTHS U CTPYKTYpa TeKCTa», « BBeeHne B MOITUKY Y.

B pesynbrate OCBOCHHSI JTUCHHUIUIMHBI (OPMHUPYIOTCS 3HAHMS, YMEHHUS U BIAJCHUS,
HEOOXOAMMBIC IS  HM3YyYCHHs]  CICAYIOMUX  JUCHUIUIMH W TPOXOXKACHHS  MPAKTHK:
«JIMHrBOCTpaHOBEAUECKHE ACMEKThl MepeBoay, «JIuTeparypHslii mepeBo]l - MEepPBbI MHOCTPAHHBIN
SI3BIKY.

2. CTpyKTYypa IMCHHILIHHBI
O61mas TpyA0EMKOCTh AUCHHUIUIMHBI COCTaBIsET 4 3.€., 144 akagemuyeckux yaca (0oB).

CTpyKTypa AUMCHUIIHHBI 111 04HOH (GopMbI 00ydeHust

Ob6veM aucuumiIuHbl B (popMe KOHTAKTHOM paboThl 0OydYaIOUIMXCS C TMeJarorndecKuMu
paboTHUKaMU ¥ (WJIK) JUIAMH, TPUBIEKaEMbIMH K peaju3aluu 00pa3oBaTelIbHON MporpamMmbl Ha
UHBIX YCIOBHSX, IPH MTPOBEACHUHU YUSOHBIX 3aHATHI:

Cemectp | Tum yueOHBIX 3aHATHIHA KonuuecTBo
4acoB
5 Jlekuuun 12
5 CeMUHapCKue 3aHATHS 16
6 Jlexun 12
6 CemuHapcKue 3aHsITHs 16
Bcero: 56

O06BeM AUCIUIUTHHBI (MOIYIs) B OpPME CaMOCTOSATEILHON pabOThl 00YYAIONINXCS COCTABIISIET
88 akamemMuueckux yaca(oB).

3. Conep:xaHue TUCHMILIHHBI

Ne | HammeHnoBaHue pazjiena Coaepxanue
AUCIHUTLIUHBI

1 Theme One: The Cultural-historical | The historical framework of Old English Literature
Specificity of Old English or and ‘Medieval English Literature’
Anglo-Saxon Literature On the importance of context in the Old English

Literature (OEL) studies

General features of Anglo-Saxon culture

The typology of OEL

Specific characteristics of Old English and Anglo-
Saxon poetic style

2 | Theme Two: Old English poetry the description of the text of Beowulf as surviving in
and Beowulf as a heroic epic: one MS, written about A.D. 1000; the narrative




the description of the text of
Beowulf as surviving in one MS,
written about A.D. 1000;

the narrative discourse in Beowulf;
its structure and theme.

discourse in Beowulf; its structure and theme;
interpretations of “Beowulf” (by J.R.R. Tolkien,
Seanus Heaney etc.)

Mothe
s of
the
Englis
h
Novel

3 | 4 Dream of the Cross (early 8" ¢.):
A Comment
;g Péople by Seamus Heaney as a Reading and commenting on the collection of poems
Reminiscence of OF by Seamus Heaney “the Bog People” (1972);
Alliterative Verse 1dent1.fy1ng the elements of the Old English epic
style in modern poetry
5 | Middle English Literature: 1100 — | The Middle English Origins of the English
1500 Novel: Marie de France’s Lais
6 | Chaucer as ‘the father of English
Poetry’
7 | The Fifteenth-century ME
Literature: Drama and Romance
iy Modern English Literature The ShHaping of the New Philosophic, Poetic and
Drama Discourse in the Context of
Reformation and Renaissance
The Gg¢nres of Utopia, Sonnet, and Tragedy
9 The ‘Drab Age’
(C.S.Lewis) and the Origins of
the English Sonnet
10 | 1. Elizabethan Poetry and
Drama
11 2. The Specificity and | Mimetic Background of Shakespeare’s Art. Romeo
Dynamic of Shakespeare’s and Juliet as the final stage of Shakespeare’s early
Discourse: drama and the opening of the period of “great
tragedies”’; Hamlet as the most problematic among
Shakespeare’s dramas; The specificity of discourse
in Shakespeare’s late drama.
12 | The Eighteenth-century Literary
Styles and the Metaphysical Poetry
of John Donne
13 2.1.1 Father | Henry Fielding, as a Father of the English Novel,
sand | and Lawrence Sterne as a Forefather of the

Psychological Mode of Writing
‘Scriptible/writerly’ and ‘lisible/readerly’ types of
novel (R.Barth) in Austen’s fiction




14 | The Great Aesthetic Change (M.
H. Abrahms) and the Dynamic of
English romanticism
15 | The Specificity of Keats’s
Romantic Discourse
16 | The nineteenth-century Victorian
prose, publishing norms and
conventions and Dickens’s urban
and comic novel
17 | English literature of the turn of the 2.1.2  New Women fiction
century (1890-1915) 2.1.3 the theory of literary
impressionism
2.1.4 The Good Soldier by
Ford Madox Ford as a
protomodernist text.
18 | English modernist writing amidst | Virginia Woolf and Her Views on History
the Great War D. H. Lawrence as a Culture Critic
James Joyce the parody and myth maker
19 | Postmodernism, and the English Literature of Exhaustion (John Barth)
Literature of the 1970-90s Variations on Intertextuality (Fowles)
Has Postmodernism Created Its Own Aesthetic
Tradition? (Martin Amis, Julian Barnes, Angela
Carter)
20 | The Now of English Literature

1. Oo0pa3oBaTe/ibHbIE TEXHOJIOTUH
HaunmenoBanue Buasl Oo0pa3soBaTe/ibHBIE
pasnena y4eOHBIX 3aHATHI TEeXHOJIOTHHI
Pazaen I. The Cultural-historical Specificity of Old English | Jlekuusi 1-2. The | [Ipocnymusanue
or Anglo-Saxon Literature Cultural-historical | Jekiuu B 3amucH;
Specificity of Old | AuCKyccus no
English or Anglo- | BOTIPOCaM
Saxon Literature JCKIHOHHOTO
Marepuaia;
Cemunap 1. Tewma: A | KommenTrpoBaHHBIN
Dream of the | 21ams TEKCTa;
¢ | cocTaBieHue
Cross (early 8 UCTOPUYECKOTO
c.): A | rnoccapus;
Commentary IIPOCITyITMBaHUC
ayAn03anicu
Paznea I1. Old English poetry and Beowulf as a heroic epic Jekmua 3-4. The | Cocrasienue
Typology of Old | rimoccapus
English poetry; | HICTOPUYECKHIX




HaumenoBanue
pa3nena

Buani
Y4eOHBIX 3aHATHI

Oo0pa3oBaTeJIbHbIE
TeXHOJOTUH

Commenting on the
fragments of
“Beowulf”

€JIMHUIl U pealnii;
MPOCTYILIUBAHUE
JIPEBHEAHTTUHCKUX
TEKCTOB B TIEPEBOJIC
Ha COBPEMEHHBIN
AHTIIMHACKUN S3BIK B
3aMnucu

Paszpgen III. Middle English Literature: 1100 — 1500. The ME Origins
of the English Novel: Marie de France’s Lais

Cemunap 2. Bog People by | KommentuposanHbIid

Seamus Heaney | a3 TEKCTa;
COCTaBJICHHE
as 4 | ycropuyeckoro
Reminiscence of | rmoccapns;
OE Alliterative | mpociyumsanmie
Verse ayIH03aITICH
Jeknmusa 5-6. Middle | Aranus KCHCOB;
English Literature: | quckyccus 1o
1100 — 1500. The ME | yarepuanam
Origins of the.English CAMOCTOSTENLEHOTO
Iljr(z)i\tllil;’s . Ziane de | ananusa eiicos
Cemunap 3. The Ananus KCICOB;
Beginnings of the | auckyccns 1o
English Novel in Marepuaiam
Middle English CaMOCTOATEBHOTO
Poetry aHaJM3a KelcoB
Cemumnap 4. Amnanms KeHCoB;
Medieval JIACKYCCHSI o
anonymity vs a Marepuaiam
CaMOCTOSITEIEHOTO

poet’s identity.

aHaIn3a KEUCOB

KonTpoabnas padora

Teer  Nel.  The
typology of OE
poetry, the elegy, the
heroic epic

CaMOCTOSTEIbHBIA
aHaJlu3 MaTepualia

Paznen IV. Chaucer as ‘the father of English Poetry’

Jlexkmust 5-6. Chaucer | IIpociymmBanue
as ‘the father of | mexkmun B 3ammcwy;
English Poetry” JUCKYCCHs 1o
BOIIPOCaM
JIEKIIMOHHOTO
MaTepuaia
Cemunap 5. The | Ananus
productive ambiguity | cTapodpaHiry3ckoro
of Marie de France’s | tekcra B mnepeBoje
Lais’ as pieces of | yq COBPEMEHHBIIT
medieval poetry AHITIMHACKUM  SI3BIK;
JUCKyCCHS O KOAax
CpPEIHEBEKOBOM
MEHTAIBbHOCTH
Cemunap 6. The KoMMeHTHpOBaHHBII
novelistic discourse | aHanu3 TEKCTa,;




Paznen

HaumenoBanue Buanbt Oo0pa3oBaTeJIbHbIE
pasiena y4eOHBIX 3aHSATHI TEXHOJIOTHH
within Chaucer’s COCTaBJICHHE
Canterbury Tales. | HCTOPUYECKOTO
rJI0Ccapust;
IIPOCIYILINBAHNE
ayIMO3aInucH Ha
CPEIHEAHTTHICKOM
S3BIKE
Cemunap 7. KoMMeHTHpPOBaHHBII
Middle English and | ananus TEKCTa;
a possible impact cocTaBJICHHE
on it of Chaucer’s | HCTOPHHICCKOTO
discourse. roccapus,
IIPOCIYILINBAHNE
ayIMO3aIuCcH Ha
CPEIHEAHTTHIICKOM
A3BIKE
Cemunap 8. KoMMeHTHpOBaHHbII
Specifics of aHanu3 TEKCTA;
Chaucer’s voice COCTaBJICHHE
(i.e. the narrator’s | HCTOPUICCKOTO
discourse, the ryoccapys,
knight’s and the HPOCIYITHUBATHE
wife of Bath’s ay/mosamucH  Ha
CpEIHEAHTTIUICKOM
modes of SBBIKE
discourse, their
voices, the choice
of words, registers,
straightforwardness
of expression, etc.).
HToroswlii TecT Harmmmcanne scce Ha | CaMOCTOSTENBHBIN

3aJ]aHHYIO TeMy,
BBINIOJIHCHUE  TECTa
MO0 BCEM TMO3UIHAM
TJI0OCCapUeB; Pe3roMe

aHaJIn3 MaTepuraia

TeKcTa B
ayIN03aImcH
Paspen V. The Fifteenth-century ME Literature: Drama and | Jleknma 7.  The | IIpocnymuBanue
Romance Fifteenth-century ME | jtekiiun B 3ammcw;
Literature: Drama and JIUCKYCCHUS o
Romance BOIPOCAM
JIEKIIMOHHOTO
MaTepuana
VI. Early Modern English Literature and the Shaping | Jlexkuust 8.  Early | [Ipociymusanue
of the New Philosophic, Poetic and Drama | Modm English | nexan 5 sammen;
. - . Literature and the JIUCKYCCHUSI o
Discourse in the Context of Reformation and | shaping of the New | gonpocam
Renaissance: The Genres of Utopia, Sonnet, and | Philosophic, Poetic and | peyyommoro
T d Drama Discourse in the MATepHAIA
ragedy Context of P
Reformation and

The
Utopia,

Renaissance:
Genres  of




Pa3zgen

10

HaumenoBanue Buanbt Oo0pa3oBaTeJIbHbIE
pa3nena Y4eOHBIX 3aHATHI TeXHOJIOTMH
Sonnet, and Tragedy
Cevundp 9. The ‘Drab | Kommentuposanmsbrii
Age e
(C.S.Lewis) and HCTOPHYECKOTO
the Origins of the | rnoccapus;
English Sonnet CPaBHUTEIBHBIN

aHaJInu3 COHETOB B
OpuruHale nu B

TepeBoIe (Ha
UTAJbSIHCKOM,
aHTJIHMCKOM,
PYCCKOM)
Paznen VII. The Specificity and Dynamic of Shakespeare’s | Cemunap 10. | KoMMeHTHpPOBaHHBIIH
Discourse Elizabethan Poetry and | apamms TEKCTa,
Drama COCTaBIICHHE
HCTOPUYECKOTO
rJIoccapus;
POCMOTP
SKpaHU3aLHMA
HIEKCITUPOBCKHUX
nbec
Paznea VIIIL. The Eighteenth-century Literary Styles and Jlekuusn 9.  The | IpocaymmBanue
the Metaphysical Poetry of John Donne Neoclassical Poetry of | nekuuu B 3anmcuy;
John  Milton  and | guckyccus o
Metaphysical Poetry of BOIIPOCAM
John Donne JIEKIIHOHHOTO
Marepuana
Cemunap 11. The KoMMeHTHpOBaHHBbII
Seventeenth- aHanau3 TEKCTa,;
Century Literary COCTaBJICHHUE
Styles and the UCTOPUYECKOTO
Metaphysical roccapw,
Poetry of John CPaBHUTEIBHBIH
Donne aHa3 OPUTHHAIOB

U TICPEBOJIOB

Jlekmusi  10. The | [IpocnymmBanue
1.1.1 Pa3zmen IX. The Age of Works of Defoe, | nekuun B 3amucw;
Enlightenment: The Fathers | Swift, Sterne, | auckyccus o
and Mothers of the English Fielding, BOIIPOCAM
Novel Wollstonecraft et al | nexnuonHoro
MaTepHana
X. The Great Aesthetic Change (M. H. Abrahms) and | Jlekunst  11.  The | Ilpociaymusasue
the Dynamic of English romanticism Expressive Theory of | nexm 5 samuc;
Art JUCKyCCUs o
BOIIpOCaM
JIEKIIMOHHOTO
MaTepuana
Cemunap 12. The KoMMeHTHpOBaHHBbII
Specificity of aHaIn3 TEKCTa;
Keats’s Romantic | COCTaBJICHHE
Discourse. HCTOPUYECKOTO




11

HaumenoBanue Buanbt Oo0pa3oBaTeJIbHbIE
pasaena YueOHBIX 3aHSATUH TEXHOJIOTMHU
TJIOCCapus;
CpaBHUTEIbHBIN

aHaJM3 OPUTHHAJIOB
Y TIEPEBOJIOB

1.1.2  Pa3nmen XI. English literature
of the turn of the century
(1890-1915)

Cemunap 13. The
nineteenth-century
Victorian prose,
publishing norms
and conventions
and Dickens’s
urban and comic
novel

KoMMeHTHpOBaHHBIN
aHaIu3 TEKCTa;
COCTaBJICHUE
HCTOPUYECKOTO
riioccapus;
CPaBHUTENBHBIN
aHaJIN3 OpPUTHMHAJIOB
Y TIEPEBOJIOB

Cemumnap 14. KoMMeHTHpOBaHHEII
1.1.3 Pazaea XII. English English modernist | ananmmus TEKCTa;
modernist writing and the writing amidst the | cocraBneHue
Great War Great War rI0CCapus;
CaMOCTOSATCIIbHBIN
epeBO/I
Pa3nea XIII. Postmodernism, and the English Literature Cemunap 15. KoMMeHTUpOBaHHBIH
of the 1970-90s Postmodernism, aHau3 TEKCTa;
and the English COCTaBJICHUE
1.14 Literature of the raoccapust; 5
1970-90s CaMOCTOATCIIbHBIN
epeBo/I
Cemunap 16. The | KoMMeHTHPOBaHHBIH
1.1.5 Pasgea XIV. The Now of Now  of  English | aganus TEKCTa;
English Literature Literature COCTaBJICHHE
rI0ccapusi;
CaMOCTOSATEIbHBIN
epeBo/I
Jns  mpoBeneHuss y4eOHBIX  3aHATUH MO  JUCHHUIUIMHE  HUCTHOJB3YIOTCS — pa3ld4yHbIC

oOpa3oBaTeyibHble TEXHOJOTUH. [ opraHuszanuu y4eOHOTO Ipolecca MOXET ObIThb HCIOIb30BaHO
ANEKTPOHHOE 00yUdeHne U (UJIM) JUCTAHIIMOHHBIE 00pa30BaTebHbIC TEXHOJIOTHH.

2. OneHka JIAHMPYEMBIX Pe3yJbTATOB 00y4eHHS

2.1 Cucrema oueHUBAHUSA

Texymuii KOHTPOJb OCYIIECTBISIETCS B BHJIE YCTHOIO ONpOCa HAa CEMHUHAPCKHUX 3aHIATUAX U
CyMMUpYeTCs ¢ OajiaMu 3a IPOMEXYTOUHYIO aTTECTAIUIO (PEIICH3HIO).

®opma KOHTPOJIA Makc. K0JM4ecTBO 0a/1710B
3a oxny Bcero
padoty
Texymui KOHTPOIIb:
- onpoc 5 bannos 30 6annos
- KOHMPOJIbHASL paboma 10 bannos 30 b6annos
IIpomexxyTouHas arrecranus 40 bannos
(3auem, 3auem c OYeHKOll)
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[losy4ueHHBII COBOKYIHBIN pe3yabTaT KOHBEPTUPYETCS B TPAJAULIMOHHYIO IIKATy OLICHOK U B
1IKaity oueHok EBpormelickoil cucteMsl nepeHoca u HakorieHus kpenutos (European Credit Transfer
System; nanee — ECTS) B cOOTBETCTBUU C TaOIUIICH:

100-6annpHas TpaimonHas mkana IIkana
IIKaJia ECTS
95 —-100 A

2304 OTJIMYHO B

68 — 82 XOPOIIO 3a4TEHO C

56 — 67 D

5055 YAOBIETBOPUTEILHO E

20 — 49 FX

0-19 HEYIOBJIETBOPUTEIHHO HE 3a4TCHO F

2.2 KpuTepuu BbICTABJIEHNS OIIEHKH IO JUCHMUILIIHHE

banasl/ | Ounenka mo
HIkana | AUCHUILIHHE
ECTS

KpnTepnn OLICHKHU pe3yjabTaToB Oﬁy‘IEHI/lﬂ o JMCHMIIINHE

100-83/ OTJINYHO/
AB 3a4TEHO

BeicraBisieTcst 00y4aronieMycs, eClid OH TIy0OKO U MPOYHO YCBOMII TEOPETUUECKHUI U
MPaKTHYECKUN MaTepHa, MOKET IPOJEMOHCTPHPOBATH ATO HA 3aHATUAX U B XOJIE
MIPOMEKYTOYHOM aTTECTALIUY.

OO0y4JaroIIUiicsS UCUCPITHIBAOIIE U JIOTHICCKH CTPOWHO M3JIaracT yucOHbI MaTepua,
YMEeT yBSI3bIBATh TCOPHIO C MIPAKTUKOM, CIIPABIISICTCS C PELICHUEM 3313
po¢eCCUOHATBHOMN HATPABICHHOCTH BBICOKOTO YPOBHS CJIOXKHOCTH, IPABUIIBHO
00OCHOBBIBACT NPUHSTHIE PELICHUSL.

CB0OOIHO OpHEHTHPYETCS B yUeOHOH 1 Tpo(ecCHOHANBEHON IUTEpaType.

OreHKa Mo JUCTIUTUIAHE BRICTABIISIOTCS 00yJaromeMycs ¢ YI6TOM pe3yIbTaToB
TEKYLIEH U MPOMEXKYTOUHOM aTTeCTalUH.

Komnerenmmu, 3aKperui€éHHbIC 32 TUCIUILIHHOMN, COPMHUPOBAHBI HA YPOBHE —
«BBICOKHID).

82-68/ XopoIo/
C 3a4TEHO

BeicraBinsiercs: 00y4aroieMycsi, €Clid OH 3HaeT TEOPETUUECKUN 1 NPAKTHYECKHUit
MaTepual, TPaMOTHO U 10 CYIIECTBY M3/araeT €ro Ha 3aHATHAX U B XOJI€
IIPOMEKYTOYHOM aTTECTALNY, HE JIOITYCKasl CyIECTBEHHBIX HETOYHOCTEH.
OOyuaronuics MpaBWILHO MPUMEHSIET TEOPETHYECKUE MTOJI0KEHHS IPH PELICHUH
MPAaKTHYECKUX 33134 Npo(ecCHOHAIFHON HANPaBICHHOCTH PAa3HOTO YPOBHS
CJIO’KHOCTH, BJIaJIe€T HEOOXOJMMBIMH ISl TOT'O HAaBBIKAMH M IPUEMaMH.
JlocTaTo4YHO XOpOLIO OPUEHTUPYETCS B Y4eOHOU U podeccroHaNbHOM JuTepaType.
OrieHKa M0 JUCIMIUIMHE BBICTABILIFOTCS 00yYaromieMycst ¢ y46ToM pe3yJIbTaToB
TEKYLIEH U IPOMEXKYTOUHOH aTTECTalUHU.

Kommnerenmmn, 3akperni€éHHbIC 32 TUCIUTDINHOMN, COPMHUPOBAHBI HA YPOBHE —
«XOPOIIUNY.

67-50/ YIOBJIETBO-
D,E pUTEIbHO/
3a4YTEHO

BeicraBnsiercs: oOy4aroneMycsi, €Clii OH 3HaeT Ha 0a30BOM yPOBHE TEOPETHUECKUI U
MIPAaKTHYECKUH MaTepHal, IOMTyCKAeT OT/ACIbHBIC OMINOKH ITPH €T0 M3JI0KEHUH Ha
3aHATHAX U B XOZ€ MPOMEKYTOUHON aTTeCTalUH.

OOyuaronuicst NCIBITHIBAET ONPE/ICAEHHBIE 3aTPyTHEHUSI B IPHMEHEHUH
TEOPETHUYECKUX MOT0KEHUHN NPH PEIIEHUHN MPAKTUYECKHX 3aa4 NPoecCHOHATbHON
HaIpPaBICHHOCTH CTaHIAPTHOTO YPOBHS CIIOKHOCTH, BaJleeT HEOOXOIUMBIMH IS
3TOro 6a30BBIMH HABBIKAMH U TIPHEMaMHU.

JleMOHCTpHpYeT JOCTaTOUHBIN YPOBEHb 3HAHUS YIEOHOM INTEPATypPHI 10 AUCIUILUINHE.
Or1ieHKa 110 JUCIMIUIMHE BBICTABILIFOTCS 00yJaroneMycst ¢ y4éToM pe3yIbTaToB
TEKyIled U NPOMEKYTOUHON aTTeCTallUH.

KomrmeTeH1uu, 3akperui€HHbIe 33 TUCHUILTMHON, ChOPMUPOBAHBI HA YPOBHE —
«J10CTATOYHBIHY.

49-0/ HEYJIOBJICT-
F,FX BOPHUTEIIBHO/
HE 3aUTEHO

BrictaBisiercss 00y4aromemMycsi, €I OH He 3HaeT Ha 6a30BOM ypOBHE TEOPETHUECKHUIT
1 TIPaKTHYECKUI MaTepuall, IOMyCKaeT IpyOble OIMIMOKH IPH €ro U3I0KEHUH Ha
3aHATHAX U B XOZ€ MPOMEKYTOYHON aTTeCTAIINH.
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Bamabl/ | Ouenka mo Kpurepuu oueHKH pe3yJbTaToB 00yUYeHUs 10 TUCHUTIIIHHE

HIkana | gucHUIIHHE
ECTS

OO0y4arOIIHIACS UCTIBITHIBACT CEPhE3HBIC 3aTPYAHCHHUS B IPUMEHCHUH TEOPETUICCKHUX
MOJIOKEHHUH MPU PELICHHUH MPAKTHYECKUX 3aa4 MPOo(eCcCHOHAIBHONW HANPaBICHHOCTH
CTaHAApPTHOI'O YPOBHS CIIOKHOCTHU, HE BJIAJICET HCO6XOI[I/IMBIMI/I JUIA OTOIrO HaBBIKaAMH U
npuéMamu.

JleMoHCTpHpYeT GparMeHTapHbIE 3HAHUS yYEOHOU TUTePaTy b 110 JUCUUIUIHHE.
O1eHKa 110 AUCUUILIMHE BBICTABILIOTCSA 00y4alomeMycs ¢ y4ETOM pe3ysIbTaToB
TEKYILEeH U IPOMEKYTOYHOU aTTECTalUH.

KomrnereHIIMY Ha YpOBHE «IOCTATOYHBIN», 3aKPEIUIEHHBIC 32 IUCUUILIMHOM, He
c(OpMHUPOBaHBI.

2.3 OuneHoyHble cpeacTBa (MaTepuajibl) IS TEKYyLIero KOHTPOJIS YyCIeBAeMOCTH,
NMPOMEKYTOUYHOM aTTeCTANMH 00y4aIOIINXCS N0 JUCHUILTHHE

Ouenounblie cpeacrpa (OIIK-3.1; OIIK-3.2)

IIpocaymirBaHue JEKIUHU B 3alIUCH; YMEHHE CHIENIaTh PE3IOME JIEKIIMHU Ha UCTOPUUYECKYIO TEMY; YUaCTHE
B JUCKYCCHMHM II0 BOIpOCaM JICKIIMOHHOI'O MaTrcpualia, KOMM@HTHpOBaHHBIﬁ aHaJIn3 TCKCTa, COCTABJICHUC
HCTOPUYECKOrO0 TJoccapusi, TIjoccapusi HCTOPHUKO-KYJIbTYPHBIX pEaldif; CaMOCTOSTENbHBIM IEpEeBOJ
XYJI0KECTBEHHOT'O TEKCTa; IPOCMOTP SKPaHHU3ALUHN C MOCIICAYIOUIUM 00CYkKIeHHEM B (hopMaTe KpyIJIoro CToJa;
CpaBHI/ITeHLHI)II‘/'I AHAJIN3 ITO3TUYCCKOI'O TCKCTAa B OpUTrMHAJIC U B IICPEBO/IC HA p}/CCKI/Iﬁ 1 MHOCTPAHHBLIC A3BIKHU.

Banabl 3a yyacTue B ceMHMHAPCKHX 3aHATHSIX. [lockonmbKy mpernopaBaHue TUCIUILTAHBI
CTPOUTCSI Ha KOJUICKTUBHOM OOCYXJIEHUM 3HAYMMBIX BOIPOCOB TEOPHH W MPAKTUKH, YXKE CaMO
MPUCYTCTBUE HAa CEMHUHApPE MO3BOJSET CTYJEHTY COCTaBUThH 0Ollee MpeacTaBiIeHHe O MpodIeMaTHKe
Kypca; M03TOMY MPUCYTCTBHE HAa CEMUHAPCKOM 3aHATUU olleHuBaeTcs B 1 6amn (utoro — 14 6anmnos).
[ToaroToBIeHHOCTH K paboTe Ha CEeMUHApe W aKTUBHOCTh y4acTUs B HEW JaeT OMOITHHUTEIbHBIC
OayuTBl; MPU ATOM PaA3UYHBIE CEMUHApPBl MOTYT JaTh CTYACHTY BO3MOXKHOCTh HAOpaTh Pa3iiMdHOEC
gucio 0ajuioB; BCEro CTYJASHT MOXKET HaOpaTh 3a paboTy Ha ceMuHapax a0 26 O6amoB. B cymme 3a
MPUCYTCTBUE HA CEMUHApax, BBIMOJHEHHE JAOMAIIHMX 3aJaHUil U aKTHBHYI0 paboTa Ha ceMUHapax
MO>kHO Habpatb 10 40 GayioB.

KOMMCHTapI/II/I K TOMY, KaK HAUUCJIAIOTCA 621.]'[.]'[1)1, MMPUBCACHBI HUKC.

Ne cemnnapa Tema cemuHapa Makcumaibroe
4HCI0 6AJI0B

Paznen 1. The Cultural-historical Specificity of Old English or

1 Anglo-Saxon Literature 2

2 Paznen I1. Old English poetry and Beowulf as a heroic epic 3

3 Paznen II1. Middle English Literature: 1100 — 1500. 3

4 The ME Origins of the English Novel: Marie de France’s Lais

5 Paznen I'V. Chaucer as ‘the father of English Poetry’ 3

6 Pasnmen V. The Fifteenth-century ME Literature: Drama and Romance 3

Pasnen VI. Early Modern English Literature and the Shaping of

7 the New Philosophic, Poetic and Drama Discourse in 3
the Context of Reformation and Renaissance: The
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MakcumajbHoOe

Ne cemunapa Tema cemuHapa
4HCcI0 6AJI0OB

Genres of Utopia, Sonnet, and Tragedy

8 Paznen VII. The Specificity and Dynamic of Shakespeare’s Discourse 3
Pazznen VIIL. The Eighteenth-century Literary Styles and the
9 Metaphysical Poetry of John Donne 3

2.3.1 Pazpmen IX. The Age of
10 Enlightenment: The Fathers and 3
Mothers of the English Novel

Pasnen X. The Great Aesthetic Change (M. H. Abrahms) and the
11 Dynamic of English romanticism )

232

2.3.3 Pazpen XI. English literature of

12 the turn of the century (1890- 3
1915)
1Paznen XII. English modernist writing and the Great War 3
14 2.3.4 Paznmen XIII. The Now of English 3
Literature
Hmozo: 40

[IpuBeneHHO HuUke TaOMUIE Pa3bACHSIIOTCS NMPUHIMUIBI HayUCIIeHUs OajioB 3a ydyacTHE B
pPa3IMYHBIX CEMUHApaX.

Ne Ounenka
ceMMH Buasbi padoTsl (B Kputepun ouenku

apa 0aJsax)
1 IIpucyrcTBre Ha ceMuHape 1 [IpucyrctByet — 1, orcyrcrByer — 0

Yuactne B 0OCYyXIEHUHU AxTuBHOE y4actre — 1, maccuBHoe — 0

JICKHUOHHOI'O MaTcpuaia

1

2 IIpucyrcTBue Ha ceMuHape 1 [IpucyrcrByet — 1, orcyrcTByer 0
[ToaroroBneHHOCTH K 1 IIpouen 51 3aKOHCIIEKTUPOBAI HAY4YHYIHO
JIUCKYCCUU nuTeparypy mo teme — 1, ver — 0
VYyacTue B IUCKyCCUH 1 AKTHBHOE y4acTHE B JUCKYCCUHU — 1, MacCUBHOE —

0

3 IIpucyrcTBre Ha ceMuHape 1 [IpucyrcrByet — 1, otcyrcTByer 0
Brinonnenue JIOMAIITHETO Koncnextuposanue y4eOHO JUTEPaTyphl,
3a1aHUS 1 CaMOCTOATEIbHBIM  aHamuM3 KedcoB — 1, He

BBITIOJIHEHO — ()
Yyactue B KOJUIEKTUBHOMU AkTHBHOE y4actue — 1, naccuBHoe — 0
pa3paboTke ONTHUMAIIEHOTO 1

crocoba onuMcaHus Marepualia
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Ne Ounenka
CeMHUH Buasbi padotsl (B Kpurepun onenkn
apa 0aj1ax)
4 [IpucytcTBre Ha ceMuHape 1 IIpucyrcrByer — 1, orcyrcrByer 0
Brinonnenue JIOMAIITHETO KoncnekxtupoBanue y4eOHO JUTEpaTypsl,
3aIaHus 1 CaMOCTOSITENIFHBIM ~ aHaIM3 KeiicoB — 1, He
BbINOJIHEHO — 0
YyacTue B KOJJIEKTUBHOM AxkTtnBHOe y4actue — 1, maccuBHoe — 0
pa3paboTke ONTUMAJIBHOT'O 1
crocoba onMcaHus MaTepuana
5 IIpucyrcTBre Ha ceMuHape 1 [IpucyrcrByet — 1, otcyrcTByer 0
Brinonnenue JIOMAIITHETO Koncnekxtuposanue y4eOHO JIUTEpaTypsl,
3aJlaHus 1 CaMOCTOSATENbHBIN aHalmu3 KeiicoB — 1, He
BbINOJIHEHO — 0
VYyactue B KOJJIEKTUBHOU AKTHBHOE ydacTue — 1, maccuBHoe — 0
pa3paboTke ONTUMAJIBHOT'O 1
croco0a onMcaHus MaTepuana
6 IIpucyrcTBre Ha ceMuHape 1 [IpucyrcrByet — 1, otcyrcTByer 0
Beinonnenue JOMAITHETO CaMOCTOATENPHO NPOAHAIN3UPOBA  KEHCBHI U
3aJlaHus 1 y4acTBOBaJl B 00CYXIEHHH — 1, HE MOJTOTOBJIEH —
0
VYuacTue B 00CyKAeHUH 1 AKTHBHO y4acTBOBaJ B 00CyxaeHuu — 1, uet — 0
7 [IpucytcTBre Ha ceMuHape 1 IIpucyrcrByer — 1, orcyrerByert 0
Brinonnenue JIOMAIITHETO CaMOCTOSTENPHO —TMPOAHAIM3UPOBAT  KEHMCH U
3a1aHUS 1 y4acTBOBAJl B 00CYXJIeHUH — 1, HE MOATOTOBIIEH —
0
VYyactue B 00CyXIeHUN 1 AKTHBHO y49acTBOBaJI B 00Cy»kaeHnu — 1, Het — 0
8 IIpucyrcTBue Ha ceMuHape 1 [IpucyrcrByet — 1, orcyrcTByer 0
Beimonxenune JOMAITHETOo CaMOCTOATENPHO ~NPOAHAIN3UPOBA  KEHCBHl U
3aJIaHus 1 y4acTBOBAJI B 00CYKJIeHUH — 1, HE MMOATOTOBJICH —
0
VYyacTre B 00CyKICHUU 1 AKTHUBHO y4acTBOBaJ B 00CyxaeHuu — 1, net — 0
9 IIpucyrcTBrE Ha KOJUIOKBUYME 1 [IpucyrctByet — 1, otcyrcTByer 0
IToarotoBka k ceMuHapy 1 [HoaroroBuics kK KOJIIOKBHYMY — 1, He TOTOB — 0
YuacTue B KOJZIOKBUYME 1 AKTHBHO y49acTBOBaJI B KOJIJIOKBUyMe — 1, HeT — 0
10 IIpucyrcTBre Ha ceMuHape 1 [IpucyrcrByet — 1, orcyrcTByet 0
AKTHBHOE ydacTHe B CaMOCTOSITENPHO — MPOAHAIM3UPOBAI  KEHMCH U
KOJIJIEKTUBHON paspaboTke 1 y4acTBOBaJl B 00CYXJIEHHH — 1, HE MMOJTOTOBJICH —
pEKOMEH A i 0
VYyacTue B 00CyXICHUU 1 AKTHUBHO y4acTBOBaJI B 00CyxaeHuu — 1, Het — 0
11 [IpucytcTBre Ha ceMuHape 1 IIpucyrcrByer — 1, orcyrerByer 0
Beinonnenue JIOMaITHEro 1 IToaroToBmir mepeBoa (parMeHTa Tekcra — 1, He
3aJaHus noarorosua — 0
VYyactue B 00CyXIeHUN 1 AKTHBHO y49acTBOBaJI B 00CyxaeHnu — 1, Her — 0
12 IIpucyrcTBue Ha ceMuHape 1 [IpucyrcrByet — 1, orcyrcTByer 0
Beimonxenune JOMAITHETOo 1 OtpenakTupoBai nepeBox ¢parmMeHra Tekcra — 1,
3a/laHus He oTpenakTuponai — 0
YuacTtue B 00CyXIeHUN 1 AKTHBHO y49acTBOBaJ B AUCKyccuu — 1, HeT — 0
13 IIpucytcTBHe Ha ceMuHape 1 [IpucyrcrByet — 1, orcyrcTByer 0

Brinonnenue JOMAIITHETO

[Ipoyen wu 3aKOHCIIEKTHPOBAJI MaTEpHANBI IO




16

Ne Ouenka
CeMHUH Buasbi padotsl (B Kpurepun onenkn

apa 0aj1ax)

3a/1aHus OTIPE/IeTICHUI0 KauecTBa HAyYHOTO TeKcTa — 1, HeT
-0

Yyactue B 00CyKIeHUU 1 AKTHBHO y49acTBOBaJI B AMCKyccuu — 1, HeT — 0

14 IIpucyTcTBHE Ha ceMHUHApe 1 IIpucyrctByer — 1, otcyrcrByer 0
Brinonnenue JIOMaIIHEro 1 Brinonuun 3aganue — 1, He BoimosHUI — 0
3aIaHus
Hmozo: 40

Basibl 3a BbINOJHEHHE TeKylIeld KOHTPOJbHOH padoThl (TeCTa) HAYUCIIAIOTCS
BBICTYIUICHHE C MPE3CHTAIMEH U JOKIJIa0M M0 KOHTPOJIbHBIM BOMpPOCaM (CM. HIKE) U 32 HAMCaHUE
acce (CM. HIKe).

WroroBast arTtecranus MNpoxoauT B (opMme JHUCKYCCHU MO MaTepually BCero Kypca B (opme
«Kpyrmoro cromnay.

—_—

o © N kv

—_
- O

12.
13.
14.
15.
16.
17.
18.
19.
20.
21.

Konumponwvusie éonpocwt (OIIK-3.1; OIIK-3.2)
The Old English period in the history of English literature.
The typology of the Old English literature.
Some specific characteristics of the Old English poetic style.
The narrative in Beowulf (8" century AD).
The structure of Beowulf and its interpretations.
Your comment on 4 Dream of the Cross (early 8" century AD).
The Middle English period in English literature.
The Middle English language and its typical features.
The medieval codes and the twelfth-century lyrical poetry.

. The form of the twelfth-century /ai.

. The social-cultural changes and the developments in the material well-being of the English

society in the 14™ and 15" century AD.
The life and work of Geoffrey Chaucer.
Why do you think Chaucer is considered to be “the father of English poetry”?

The socio-cultural reality of the 14™ century England as described in The Canterbury Tales.

The role of the General Prologue in the whole of the poem.

The structure of Canterbury Tales and its novelistic potential.
Comment on the extract from the General Prologue.

Reproduce the sequence of events in the Knight’s Tale.

What literary form is used in the Knight'’s Tale?

Comment on the Wife of Bath’s Prologue.

What kind of literary form is used in the Wife of Bath’s Prologue?

3a
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22. Comment on the Wife of Bath’s Tale.

Temwt 3cce (OIIK-3.1; OIIK-3.2)
Why do you think the lais is entitled ‘Eliduc’?
What, in your view, makes ‘Eliduc’ an intriguing narrative?
Why do you think Marie de France writes at the beginning that the original title of the Celtic lais was
‘Guildelueec and Guilliadun’?
Do you think the narrative reveals anything like ‘the woman’s point of view’ in ‘Eliduc’?
What do you think the central message of Marie de France’s lais ‘Eliduc’ is?
What do you think the 12-century aspects of the lais in question are?
How do you read the speaker’s vision in 4 Dream of the Cross?
What do you think is the message behind the dream in William Langland’s Piers Plowman?
How do you think the insomnia described in the opening passages on The Book of the Duchess is
connected with reading books?
What do you think the Christian implications of the narrator’s vision/dream in Bunyan’s Pilgrim’s
Progress are?
What do you think the nightingale stands for in the ME allegory ‘The Owl and the Nightingale’?
Please prove your point.
What do you think is the message behind the image of the nightingale in Milton’s sonnet ‘To the
Nightingale’?
What do you think is the message behind the image of the nightingale in Keats’s ‘Ode to the
Nightingale’?

Banasl 3a yuactue B 3aueTHoM «Kpyriom crosie». MakcumansHoe uncio GamioB — 40,
CTYZACHTHI, HaOpaBiIre MeHee 18 6aIoB, MOMYYaAIOT OLICHKY «HE 3a4TECHO».

3a TMOATOTOBKY MpPE3EHTAlMU CTYJCHT MOXKET IMOJIY4YHTh 10 15 OamioB (32 MOATOTOBKY
pazgarouHoro marepuana — 10 10 6amioB), 3a HOArOTOBKY XOPOIIET0 S-MUHYTHOTO BBICTYIUICHHS — JI0
10 OannoB (eciu BBICTYIJICHHE YMTaeTcs — jaobaBisercs 3 Oaiia, 3a INIAAKYI0 peub 0e3 OyMaKKu U
peueBbIX ImepoxoBaTocTeil — 10 10 6ayioB); 3a yMEHHE OTBETHTh HA «BOIMPOCHI U3 3aJia» J00aBIAETCS
10 5 0ayioB.

MuHMMaNTbHOE KOJMYECTBO OasioB CTYAGHT MOXET TOJY4YHTh, €CIIM, HalpuMmep, OH
MOJrOTOBMJI KAa4eCTBEHHBIH pa3laTOYHBI MaTepuall, poves CBOE BBICTYIUIEHHE MO OyMakke, HO
CyMeJl OTBETUTH Ha BOIIPOCHI TI0 COJIEPKAHUIO TOKIIAA.

TunoBble 3a1aHUs, HCTIOJIb3yeMble /IJIsl OLIEHKH CTeNEHH 0CBOEHHOCTH Y4eOHOT O
MaTepuaJja

KonTtpoJusHbie Bonpocsl 1o Teoperndeckomy marepuaiay (OIIK-3.1; OIIK-3.2)
The beginnings of rhymed poetry in English.

Chaucer as “the father of English poetry™.
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The means of depicting a pilgrim’s character in The Canterbury Tales by Chaucer.

The “I” of The Canterbury Tales.

Comment on the winged phrase from The Canterbury Tales “Murder will out and nothing will
prevent God’s honour spreading”.

The birth of the English sonnet and its varieties shaped by the Elizabethan poets.

Compare the Italian sonnet and the English sonnet as two varieties of one poetic form.

The formation of the Elizabethan theatre.

The beginnings of the Elizabethan drama: its subforms and the diction.

Shakespeare’s life and the controversy about his identity.

The analysis of the characters of Claudio and Benedick, Hero and Beatrice in Much Ado about
Nothing by Shakespeare.

The motif of a mask (disguise) in Much Ado about Nothing by Shakespeare.

Your reading of the dramatic conflict in Hamlet. T.S. Eliot’s view on Hamlet and his concept
of “objective correlative” in a play.

The analysis of Hamlet the protagonist as related to Horatio, Laertus, Ophelia and Fortinbras.
The Baroque and the Neoclassical Poetry in the 17-th-century English literature.

The use of conceit by the metaphysical poets (e.g. Donne). T.S. Eliot view on the seventeenth-
century poets and on the “dissociation of sensibility” (The Metaphysical Poets, 1921).

John Donne’s life and poetry.

The Age of Enlightenment and the shaping of the English novel.

Fact and fiction in Robinson Crusoe by Daniel Defoe.

The social and artistic aspects of Jane Austen’s novels, Pride and Prejudice in particular.
Virginia Woolf on Jane Austen the novelist.

Wordsworth’s innovative view of poetry language as given in the Preface to the Lyrical
Ballads (Wordsworth. Preface to The Lyrical Ballads,1800).

George Orwell and his novel Nineteen Eighty-four.

Oo6pa3ub arrectanmonubix 3aganni (OIIK-3.1; OITK-3.2)

1.

Watch the film 4 Man for All Seasons based on Robert Bolt’s play and write an essay on “How
do you read the title of the film /play?”

What is Hamlet’s madness? Please refer to different points of view and define your own
opinion justifying it with quotes from the text.

Do you think it is possible to interpret Hamlet’s words ‘to be or not to be?’ as ‘to play or not to

play’ (The Black Prince by Iris Murdoch)? What could it mean?
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Why do you think Hamlet is slow in acting? Who of the critics asked this question, and what
meaning was attributed to it? Is it a relevant question?
What are the relations between Hamlet and the world? Hamlet and heaven? Hamlet and hell?
Justify your point of view by quoting from the text.
Please “make up” Hamlet’s life, i.e. his biography.
How does Hamlet change from Act I to Act V? What is the dynamic of his personality as
shaped by Shakespeare? Refer to the text.
What existential issues is Hamlet grappling with in the play? Refer to the text.
What do you think is the dramatic conflict of the tragedy Hamlet?

Is it the clash between ‘ideal’ and ‘reality’?

Is it the outcome of human evil (Claudius) or weakness (Gertrude)?

Is it the problem of Hamlet self-identification?

Does it consist in something else?...
Hamlet as a work of art. Think about the aesthetic criteria, which could be applied to Hamlet.
Compare your point of view with the one suggested by T.S.Eliot in his essay Hamlet and His

Problems (1919).

Y4yeb6H0-MeTOoAMUYECKOEe U HMH(OPMALIMOHHOE 00ecrieyeHue JUCIUNINHBI

3.1 CnucoK MCTOYHHMKOB M JIUTEPaTypbl

OcHoBHas JuTEpaTypa

Anmonosa HU.B. Yuumcs BbIcTynaTh myosmnuHo. [lonmutryeckas putopuka u Ae06aThl Ha aHTIIUHCKOM

s3pike : yueOnuk / M. b. AnrtonoBa ; mox pen. JI. A. KamsimoBoit. — Mocksa : Poc. roc.
rymaHurtapH. yH-1, 2019. - 450 c. - ISBN 978-5-7281-2330-9. - Tekcr : anektponssiid. - URL:
https://znanium.com/catalog/product/1087170 (nara o6pamenus: 04.04.2020).

Peiinconvo H.M. AHrnmiickas nuTeparypa MOJEpHH3MA : HMCTOpHsS, NpoOJIeMaTHKa, IOATHKA :

y4eOHUK : Ui 0OydJarouuxcsi mo HampasieHuto noarotoBku 45.03.01 - @umnonorus / H. U.
Peitaronsa ; [M-Bo oOpa3zoBanus u Hayku Poc. @enepamuu, @enep. roc. Oromker. oOpa3osar.
yupexaenue Beicul. oopazoBanus "Poc. roc. rymanurtapusiii yH-1"]. - Mocksa : PITY, 2017. -
778, [1] c. ; 22 cm. - (McTopus nmutepaTypbl XX Beka). - bubmuorp.: c. 753-767. - UmeH. yka3.:
c. 770-779. - ISBN 978-5-7281-1853-4 : 100.00.

Peiineconno H.M. Mocthl 4epe3 Jla-Manm : Opuranckas murepatrypa 1900-2000-x / Haranbs

Petinronsa ; [Poc. roc. rymanutapusiii yH-T]. - Mocksa : PITY, 2012. - 599 c., [1] 1. ¢dpoHT.
nopTp. ; 22 cM. - bubnuorp. B KoHIIE pa3/. - YKa3. UMEH B KoHIIe KH. - ISBN 978-5-7281-1315-
7 : 485.00.

3.2 Ilepeyenb pecypcoB HH(POPMAIMOHHO-TEJIEKOMMYHHUKANIMOHHOI ceTH « UHTEpHET».

www.financialenglish.org
WWWw.economist.com
www.guardian.co.uk
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www.mirror.co.uk

www.news.com.au/dailytelegraph
www.washingftonpost.com

http//www/.canberra.edu. au/ studyskills /writing/ literature

Nowve

HanwmonanwsHas anextponnas oubnuoreka (HOb) www.rusneb.ru
ELibrary.ru Hayunas snextponHas 6ubnuoreka www.elibrary.ru
OnextpoHHas 6ubnnorexka Grebennikon.ru www.grebennikon.ru
Cambridge University Press

ProQuest Dissertation & Theses Global

SAGE Journals

Taylor and Francis

JSTOR

3.3 IIpogeccuoHaabHbIe 0a3bl JAHHBIX 1 HH(POPMALMOHHO-CIIPABOYHbIE CHCTEMBbI
Joctyn k mpodeccruoHanbHbIM 06a3am naHHbIX: https://liber.rsuh.ru/ru/bases

WNHpopMalnoOHHbIE CIIPABOYHBIE CUCTEMBI:
1. Koncynsrant I[lmroc
2. Tapanr

4. MaTepua/IbHO-TeXHHYECKOE o0ecrevyeHne TUCIUIINHBI

Jns  obecniedueHuss  TUCUUIUIMHBI  HUCIOJB3yeTCsl  MaTepualbHO-TeXHUYeckas  0asza
00pa30BaTENFHOTO YUPEKACHUS: yueOHble ayAUTOPUH, OCHALIEHHbIE KOMIIBIOTEPOM M IPOEKTOPOM
JUISL IEMOHCTpAIMK y4eOHBIX MaTepHaloB.

CocTaB IpOrpaMMHOTO 00ECIICUCHHUS:
1. Windows

2.  Microsoft Office

3. Kaspersky Endpoint Security

[TpodeccronanbHbIE TOJHOTEKCTOBBIE 0a3bl JAHHBIX:

Hammonanwsnas snexrponnas 6ubdnuorexa (HOb) www.rusneb.ru
ELibrary.ru Hayunas snektponHast 6ubianotexka www.elibrary.ru
OnextpoHHas 6ubnuoreka Grebennikon.ru www.grebennikon.ru
Cambridge University Press

ProQuest Dissertation & Theses Global

SAGE Journals

Taylor and Francis

JSTOR

NN R L=

WNHpopMalnOHHbIE CIIPABOYHBIE CUCTEMBI:
3. Koncynsrant [lmroc
4. T'apant

5. O0ecnieuenne 00pa3oBaTeIbHOr0 MpoLecca JJIs JIUI ¢ OTPAHUYEHHBIMU BO3MOKHOCTSIMH
310POBbSl U HHBAJIU/I0B
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B xone peanuzanuy JUCHUIUIMHBL HCHOJB3YIOTCS CIEAYIOUIME JOMOJHHUTEIbHBIE METOIbI
o0OydeHusl, TEKYIIEro KOHTPOJII YCHEeBAaEMOCTH U MPOMEXKYTOUHOW aTTecTaluyd OOydaroIuxcs B
3aBUCUMOCTH OT UX WHAMBHUIYaTbHBIX OCOOCHHOCTEMH:

® ISl CIENBIX U CIA0OBHIAIMIMX: JIEKIUU O(QOPMISIFOTCS B BHJIE DJIEKTPOHHOTO JOKYMEHTA,
JOCTYITHOTO C TOMOIIbIO KOMIBIOTEpA CO CIELUATU3UPOBAHHBIM IPOIPAMMHBIM 00€CIeUEeHUEM;
MUCHMEHHBIC 3a/IaHUSl BBIMOJHSAIOTCS HAa KOMIBIOTEpE CO CIEHUAIM3UPOBAHHBIM TPOTPAMMHBIM
obecrieyeHeM WIM MOTYT ObITh 3aMEHEHbl YCTHBIM OTBETOM; OOECIeYMBAETCS WHAMBUIYaTbHOE
paBHOMepHOe ocBemieHue He MeHee 300 JroKC; Juisi BBITIOJIHEHHS 3aJaHMsl MPU HEOOXOJIUMOCTH
MIPEJOCTABIAETCS YBEIMUMBAIOIIEE YCTPONWCTBO; BO3MOXKHO TaK)K€ HCIOJIb30BaHUE COOCTBEHHBIX
YBEJIMYMBAIOLINX YCTPONUCTB; MUCbMEHHBIE 3aJaHNsI O(OPMIIIOTCS YBETUYEHHBIM MIPUPTOM; IK3aMEH
1 3a4€T MPOBOAATCA B YCTHOM (pOpMe MIIM BBINOJIHAIOTCS B MUCBMEHHOM (hopMe Ha KOMIbIOTEpE.

® ISl TIYXHMX W CJa0OCHBIIANINX: JEKIUU OQOPMIISIOTCS B BUJE DJEKTPOHHOTO JOKYMEHTa,
aubo  mpefocTaBiseTCsl  3BYKOYCWJIMBAIOIIAsl — ammaparypa HHAUBUAYAJIbHOTO  MOJB30BaHUS;
MUCbMEHHBIEC 33JaHUsl BBIMOJIHIIOTCS HAa KOMIIBIOTEpE B INHCBMEHHOH (opme; 3Kk3aMeH U 3auéT
MIPOBOSTCS B MUCbMEHHOM (pOpMe Ha KOMITBIOTEPE; BO3MOXHO MTPOBEJIEHUE B (POPME TECTUPOBAHHUS.

® ISl JIUI] C HapyLIEHUSIMH OIOPHO-JIBUTATENBHOIO ammapara: JIeKHUU O(OpMIISIOTCS B BUJEC
ANEKTPOHHOIO JOKYMEHTa, JOCTYIHOIO C IIOMOUIbI0 KOMIBIOTEPA CO CHEIHAIU3UPOBAHHBIM
IPOrpaMMHBIM ~ OOecliedeHUeM; IHUCbMEHHbIE 3a/laHusl  BBINOJHSIOTCS Ha KOMIIBIOTEPE CO
CTEeMAIM3UPOBAHHBIM MPOTPAaMMHBIM 00ecrieueHHeM; SK3aMeH U 3a4€T MPOBOATCA B YCTHOU (opme
WM BBITIOJIHAIOTCS B MUCBbMEHHOM (popMe Ha KOMIbIOTEpE.

[Tpu HE0OXOIMMOCTH MPETyCMATPUBAETCS YBEIMUEHUE BPEMEHH I TOJTOTOBKH OTBETA.

[Iponienypa mpoBefeHHs: MPOMEKYTOUHON arTecTaluu A OOydarolIUXCsl YCTaHABIMBAETCS C
y4€TOM WX WHAMBHUIYATBHBIX MICUXOPHU3NUECKUX 0COOCHHOCTEH. [IpoMexxkyTouHas aTTecTalusi MOKET
MIPOBOJUTHCS B HECKOJIBKO ATAIOB.

[lpy mpoBeneHUHM TPOLEAYPHI OIEHUBAHUS PE3YJAbTATOB OOYYEHHUS MpEayCcMaTpHUBACTCS
HCIOJIb30BaHNE TEXHUYECKHUX CPE/ICTB, HEOOXOAUMBIX B CBSI3U C MHIUBUAYAJIbHBIMH OCOOEHHOCTSIMU
oOyJarommxcsi. OTH CpEACTBA MOTYT OBITh MPEJOCTABICHBl YHUBEPCHUTETOM, WIM MOTYT
HCIOJIb30BaThCs COOCTBEHHBIE TEXHUUECKUE CPENICTBA.

[TpoBenenne npoueaypbl OLEHUBAHMS PE3YJIBTATOB OOy4YEHHUs JOMYCKAETCS C HCIOJb30BAaHUEM
JMCTAHIIMOHHBIX 00pa30BaTeIbHBIX TEXHOIOTHH.

ObecnieunBaeTcss IOCTYIl K HMH(POPMAIMOHHBIM M OuOIMOrpaduueckuM pecypcaM B CETH
WuTepHer 1 Kaxxoro odydatouierocs B popMax, alaiTUPOBAHHBIX K OTPAaHUYEHUSAM UX 340POBbS U
BOCTIPHUSTHS HHPOPMALIH:

eIl CJENbIX M CIa0OBUAALIMX: B Te4aTHOM ¢opMe yBenuueHHBIM wmpudrom, B (opme
9JIEKTPOHHOT'O JIOKyMEHTa, B (hopMme ayanodaiina.

® JIJIsl TITYXUX U CIIA0OCIBIIIAIINX: B IeYaTHOU opme, B (opMe FIMEKTPOHHOTO JOKYMEHTA.

o 11 00y4aroIUXCsl ¢ HapYUIEHUSIMH OIOPHO-/IBUTATENILHOTO armapaTa: B neyaTHou ¢opme, B
(bopMe 3IEeKTPOHHOTO JOKYMEHTa, B (hopme ayaunodaiina.

Y4eOHble ayAUTOpUM JIsi BCEX BUJOB KOHTAaKTHOM M CaMOCTOSTENbHON paboThl, HaydHas
OMOMMOTEKa W WHBIC TIOMEMICHUS [JIi OOYyYEeHHS OCHAIICHBI CHEIUATbHBIM O0OpYJAOBaHHEM |
y4eOHBIMU MECTaMH ¢ TEXHUYECKUMU CPEICTBAMU O0yUCHUS:

® ISl CJIETBIX U CIa0OBUASIINX: YCTPOHCTBOM JJIsi CKAHUPOBAHUS U YTeHHA ¢ Kamepol SARA
CE; nucrineem bpaiinsg PAC Mate 20; nmpunatepom bpaiinsg EmBraille ViewPlus;

oI TIyXUX W CHaOOCHBINIANUX: aBTOMAaTU3UPOBAHHBIM PAOOUYMM MECTOM JUIsl JIOJEH C
HapyIICHUEM CITyXa U CIa00CTBIMAITNX; aKyCTUICCKUN YCHIIUTENb U KOJIOHKH;

o sl OOydarolIUXCsl C HapyUICHUSIMH OIMOPHO-IBUTATENIFHOTO ammapaTa: IepeaBHKHBIMH,
perynupyeMbiMu 3proHoMuueckumu napramMmu CHU-1; KOMIBIOTEpHOM TEXHHKON CO CIENHUATbHBIM
MIPOrPaMMHBIM 0OecTieYeHUEM.
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6. MeTonnueckne MaTepHuaJIbl

6.1 Ilnanbl ceMUHAPCKHUX 3aHATHH

3ananus ajs padoTbl HA ceMuHapax NeNe3 - 8.

L. Medieval anonymity vs a poet’s identity.
1) Anonymity as part of medieval mentality: its sources and ways of expression.
2) The idea of artistic canon as part of medieval aesthetics.
3) The new developments in medieval mentality in the 12" —14th centuries.
4) The message of creative individual, and the forms it took in Middle English poetry.
II. The productive ambiguity of Marie de France’s Lais as pieces of medieval poetry.
a) The sources and themes of her Lais.
b) The lyrical aspect of Lais as a way of expressing the poet’s creative “I”.
c¢) The novelistic aspect of Marie’s Lais as the first step towards shaping the novelistic
discourse in English letters.
d) The analysis of the novelistic aspect of ‘Eliduc’ in John Fowles’s translation (see the list of
texts given below).
III. The novelistic discourse within Chaucer’s Canterbury Tales.
a) Socio-cultural reality of the 14" century England as reflected in The Canterbury Tales.
b) The structure of Canterbury Tales and its novelistic potential.
c) The role of the General Prologue in the whole of the poem.
d) Chaucer the story-teller as is seen in ‘The Knight’s Tale’ and ‘The Tale of the Wife of
Bath’.
e) Specifics of Chaucer’s voice (i.e. the narrator’s discourse, the knight’s and the wife of
Bath’s modes of discourse, their voices, the choice of words, registers, straightforwardness
of expression, etc.).
III.  Middle English and a possible impact on it of Chaucer’s discourse.
7. Texts
8. Fowles, John. ‘Eliduc’. In The Ebony Tower. Any edition.
Chaucer, Geoffrey. General Prologue. The Knight’s Tale. The Wife of Bath’s Prologue. The
Tale of the Wife of Bath. In Chaucer,G. The Canterbury Tales. Trans. into Modern English by Nevill
Coghill, Penguin Books, 1971.

8.1.1.1.1.1.1 Reference Books
Brewer, Derek. Chaucer and His World. London: Methuen, 1978.
‘Middle English’. A printout.
Smirnitskii A. 1. Lektsii po istorii angliiskogo iazyka. Srednii I novyi period. 2 izdaniie.
Moscow, 1998.
Chaucer, Geoffrey // Zarubezhnye pisateli. Bibliograficheskii slovar’ v 2 chastiakh.
2 chast’. Moscow, 1998.
3ananus k cemuHapam NeNe 9-10
Theme: The Problems of Hamlet
L. Make a survey of critical approaches to Shakespeare’ tragedy Hamlet. 1dentify the key issues
that are traditionally linked with the drama.
1) The background of the plot and the dating of the play. Pra-Hamlet.
2) Diversity in interpreting the protagonist’s character (by the German romanticists,
[.S.Turgenev, A.Anikst, T.S.Eliot, Iris Murdoch, etc.).
II. Compare the development of the plot in Hamlet to the structure of the Elizabethan
‘tragedy of revenge’.
1) Name the general features of ‘the tragedy of revenge’ (The Spanish Tragedy of Thomas
Kyd).



23

2) Compare the motif of revenge in The Saga of Hamlet of Saxon Grammarian and in
Shakespeare’s Hamlet.
3) Define the changes made by Shakespeare both in the old story about the Danish Prince
Amlet, as well as the Elizabethan ‘tragedy of revenge’.
II.  Think about the questions Hamlet as the protagonist puts to the viewer (reader).
1) What is Hamlet’s madness? Please refer to different points of view and define your own
opinion justifying it with quotes from the text.
2) Do you think it is possible to interpret Hamlet’s words ‘to be or not to be?” as ‘to play or
not to play’ (The Black Prince by Iris Murdoch)? What could it mean?
3) Why do you think Hamlet is slow in acting? Who of the critics asked this question, and
what meaning was attributed to it? Is it a relevant question?
4) What are the relations between Hamlet and the world? Hamlet and heaven? Hamlet and
hell? Justify your point of view by quoting from the text.
5) Please “make up” Hamlet’s life, i.e. his biography.
6) How does Hamlet change from Act I to Act V? What is the dynamic of his personality as
shaped by Shakespeare? Refer to the text.
7) What existential issues is Hamlet grappling with in the play? Refer to the text.
IV.  What do you think is the dramatic conflict of the tragedy Hamlet?
1) Is it the clash between ‘ideal” and ‘reality’?
2) Is it the outcome of human evil (Claudius) or weakness (Gertrude)?
3) Is it the problem of Hamlet self-identification?
4) Does it consist in something else?...
V. Hamlet as a work of art. Think about the aesthetic criteria, which could be applied to Hamlet.
Compare your point of view with the one suggested by T.S.Eliot in his essay Hamlet and His
Problems (1919).

8.1.2 Texts

Shakespeare, William. Hamlet. Any unabridged edition.

Shekspir, Ui. Gamlet. V perevode M. Lozinskogo ili Boris Pasternaka.
Reference materials

Turgenev 1. S. Gamlet i Don Kikhot. Any edition.

Anukct A.A. «"amner»: kommeHTapuii. — M., 1985.

Eliot T.S. Hamlet and His Problems, in The Sacred Wood (1919).
Murdoch, Iris. The Black Prince. Any paperback edition.

3aganuda k cemuHapam NeNe 9-10
Theme: Reading The Tempest
I. Reading I: Family life patterns in The Tempest.
1) Fathers as the upbringers of their children (Prospero and Miranda, Alonso and Ferdinand).
2) Brotherly connections (Prospero and Anthonio, Alonso and Sebastian).
3) Masters and servants (Prospero and Caliban, Prospero and Ariel, Alonso and his subjects).
4) Marriage as a way to restore the natural order of things, as well as a means of restoring social
justice and well-being.
8.2  II Reading II: Historical, social and cultural background of the play involving the
geographical discoveries and the practices of colonizing the locals.
1) The metaphor of the island.
2) ‘You taught me language, and my profit on’t is, I know how to curse’ (Caliban).
8.3  IIl Reading III: The Magic in Art, and the Artist as a Magus in The Tempest.
1) Art as illusion: The ambivalence of Scene 1, Act L.
2) The artist as an illusion maker: Prospero the magus, and the kind of magic he spells.
9. Texts
William Shakespeare. The Tempest. Any unabridged edition. See the printout.
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10. Literary Criticism
Eliot T.S. ‘Hamlet and His Problems’. In Eliot, T.S. The Sacred Wood and Other Essays.
London: Methuen, 1919.
Frye, Northrop. ‘Introduction to 7he Tempest’ / Shakespeare, William. The Tempest. With an
introduction by Northrop Frye. Penguin: 1976. — P.14-26.
Anikst A. Teatr epokhi Shekspira. Moscow, 1965.

3aganuda k ceMmuHapam Ne Ne9-10.

Theme: Elizabethan Family Life as Portrayed in Shakespeare’s Early and Late Dramas

L. Relationship patterns in Romeo and Juliet.

1) Marriage as a family property arrangement and as a matter of personal feeling with different social
groups (Juliet and Paris, Juliet and Romeo; Juliet’s parents’ attitude, the Nurse’s attitude,
Lorenzo’s views, etc.).

2) The issue of free choice in marital affairs (Romeo’s views, Mercuzzio’s view, Juliet’s views).

3) The issues of marriage and woman’s chastity as they are stated in the play.

4) The status of woman in the Capulets’ family (consider Juliet’s mother, her nurse, herself).

II. Family relations as described in Hamlet.
1) Patterns of upbringing a young man and woman belonging to nobility vs the upbringing of a young
prince (Polonius and Laertes, Polonius and Ophelia, Gertrude and Hamlet).
2) The issue of father and children, with the families of different social status (Claudius and Hamlet,
Polonius and Laertes, Claudius and Rosencranz and Gilderstern).
3) Motherly love towards her son (Gertrude and Hamlet) vs fatherly love towards his daughter
(Polonius and Ophelia).
5) Life prospects opened to young people belonging to the royalty and the nobility as described in
Hamlet.
II.  Family life patterns in The Tempest.
1) Fathers as the upbringers of their children (Prospero and Miranda, Alonso and Ferdinand).
2) Brotherly connections (Prospero and Anthonio, Alonso and Sebastian).
3) Masters and servants (Prospero and Caliban, Prospero and Ariel, Alonso and his subjects).
4) Marriage as a way to restore the natural order of things, as well as a means of restoring social
justice and well-being.
11. Texts
William Shakespeare. Romeo and Juliet. Hamlet. The Tempest. Any unabridged edition. See the
printout.
12. Literary Criticism

Eliot T.S. ‘Hamlet and His Problems’. In Eliot, T.S. The Sacred Wood and Other Essays.
London: Methuen, 1919.

Frye, Northrop. ‘Introduction to The Tempest’ / Shakspeare, William. The Tempest. With an
introduction by Northrop Frye. Penguin: 1976. — P.14-26.

Anikst A. Teatr epokhi Shekspira. Moscow, 1965.

Anikst A. Gamlet: kommentarii. Moscow, 1985.

3apanusa k cemunapy Nell
Theme: Seventeenth-century English Poetry from the Twentieth-and-Twenty-first century
Critical and Reader Reception
I. Aspects of the Seventeenth-century Baroque poetry.

1) Specific features of baroque poetic discourse as exemplified in ‘The Flea’ and ‘A Valediction:
Forbidding Mourning’ by John Donne.

2) T.S.Eliot’s critical revaluation of English seventeenth-century Baroque poetry in his essay on
‘Metaphysical Poets’ (1921).
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3) Critical-cum-comparative analysis of Joseph Brodsky’s and Grigorii Kruzhkov’s translations of
Donne’s poem ‘The Flea’.

4) Andrew Marvel and the baroque aspects of his lyrical poetry as exemplified in ‘Bermudas’.
II. Neoclassical aspects of Milton’s poetry.

1) Comment on the fragment from ‘Lycidas’ paying a special attention to Milton’s invective
against the corruption of the Church (handouts).

2) Comment on Milton’s verse as exemplified in the fragment from Paradise Lost Book 2
(handouts).

3) “Criticise a critic’: give your appreciation of T. S. Eliot’s view of Milton’s poetic language (see

a fragment of TSE’s essay ‘Milton I).
III. Early Seventeenth-century English drama, Its Message and Form.

1) Comment on the plot, the protagonists and the dramatic conflict in Jonson’s Volpone or the Fox
(see handouts).

2) Comment on the allegorical images and the genre of mask in Milton’s Comus (see handouts).

3) ‘Criticise a critic’: give your appreciation of T. S. Eliot’s view on Ben Jonson the poet and the
playwright (see TSE’s essay ‘Ben Jonson’).

13. Texts
Donne, John. ‘The Flea’. ‘A Valediction: Forbidding Mourning.” (handouts)

Donn, Dj. Blokha, in V ozhidanii varvarov: Mirovaia poeziia v perevodakh losifa Brodskogo. St.
Petesburg, 2001, pp. 16-17 (handouts).
Donn, Dj. Blokha, v perevode Gr. Kruzhkova, in Lekarstvo ot Fortuny: Poety pri dvore Genrikha
VIII, Elizavety Angliiskoi i korolia lakova. Moscow, 2002, p. 315 (handout).
Marvel, Andrew. ‘Bermudas’. (handouts)
Milton, John. ‘Lycidas’ (fragment). Paradise Lost (fragment). Comus (fragment) (see handouts)
Jonson, Ben. Volpone or the Fox (fragment of Act I) (handouts)
Literary Criticism
Gorbunov A. N. ‘Vstupitel’naia statia’, in Angliiskaia lirika 17go veka. Moscow: Vysshaia Shkola,
1988. P. 5-72.

Eliot, T.S. ‘Metaphysical Poets’ / Selected Essays. London: Faber and Faber, 1932, pp.281-292.

Eliot, T. S. ‘Milton I’ / Milton: Two Studies. London: Faber and Faber, 1968, pp. 9-17 (a
handout).

Eliot, T. S. Ben Jonson / Elizabethan Dramatists. London: Faber and Faber, n.d., pp. 67- 82.

3aganue k cemunapy Ne 12
Theme: English Romantic Poetry through the Lens of Reader Reception Theory
I. Aspects of English Romantic Poetry.
1) The analysis of the change in aesthetic ideas and poetic discourse as given in the ‘Preface’
to The Lyrical Ballads (1798) by Wordsworth and Coleridge.

2) The Rime of the Ancient Mariner (1798) by Coleridge and its Romantic turn.

3) Interpreting the message of Wordsworth’s sonnet ‘Composed upon Westminster Bridge’.

4) Reader reception of the richness and diversity of Keats’s poetic language in a fragment

from Lamia (1820).

5) The Romantic concept of the protagonist in Childe Harold’s Pilgrimage (1812, 1816).
Texts
Coleridge Samuel. The Rime of the Ancient Mariner. (extract, handouts)
Wordsworth, William, Coleridge, Samuel. ‘Preface’ to The Lyrical Ballads (any edition).
Wordsworth, William. ‘Composed upon Westminster Bridge’. (handouts).
Keats, John. Fragment from Lamia. (handouts).
Byron, George Gordon. Childe Harold’s Pilgrimage. (handouts)

14. 3aganue k cemunapy Ne 14
15. Theme: Modernist Discourse
1) The concepts of ‘modernism’ and ‘modernity’ in Western contemporary literary theory.
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2) The notions of ‘point of view’ and ‘narrative mode’ as used in the literary criticism and fiction
of Henry James, Joseph Conrad and Ford M.Ford.
3) Modernist mode of writing in Joyce’s novel Ulysses:

a. ‘stream-of-consciousness technique as used in the episode ‘Hades’ in Joyce’s Ulysses
and in Chapters XXVII-XXXI (part 7) of Tolstoy’s Anna Karenina: similarities and
differences;

‘the point of view’ in the episode ‘Hades’ and the diversity of discourses and styles;

c. the functions of combining myth and realistic detail in ‘Hades’.

15.1.1.1.1.1Texts

Joyce, James. Ulysses. Episode ‘Hades’. Penguin Books in Association with the Bodley Head, 1983
[orig.1960], pp.102-116.
Tolstoy L. N. Anna Karenina. Moscow: Khud. Lit., 1963. T. 9, chast’ 7, glave XXVIII-XXXI, pp.
375-389.
15.1.1.2 Reference Books

Blamires, H. The Bloomsday Book. London: Methuen, 1966. Ellman, R. James Joyce. Oxford

University Press: 1982.

Genieva E. Iu. Khudozhestvennaia proza Djoisa. Synopsis of Candidate of Philology thesis.
Moscow, 1972.

Nabokov V. Lektsii po russkoi literature. Moscow: lzdatel’stvo Nezavisimaia Gazeta, 1999.
Chapters ‘Leo Tostoy’, ‘Anna Karenina’, pp. 221-307.

Petineonvo H.M. Aurnuiickas nurepatypa moaepHusMma. Mcropus. IIpobnemaruka. [1oatuka.
M.: PITY, 2017.

Lodge, D. The Modes of Modern Writing. London: Edward Arnold, 1977.

9.2. METOJAMYECKHUE PEKOMEHJIAIIMH IO MOJATOTOBKE MUCHbMEHHBIX PABOT

Metonudeckre PEKOMEHAAIMN CBS3aHBI, TJIaBHBIM 00pa3oM, € TeM, YTO 4TeHHe, OOCYXXICHWE, aHAIW3,
KOMMCHTHPOBAaHUEC BOIIPOCOB UCTOPUHN aHFHHﬁCKOﬁ JIATEPATypbl IPOXOAUT Ha aHFJII/IfICKOM SI3BIKEC, KOTOprﬁ OKa3bIBACTCs
nu 06’I>GKTOM HU3y4YCHUS, U XYIJOKCCTBCHHBIM CPCACTBOM BbICKAa3bIBAHHSA, W HWHCTPYMCHTOM HOHI/IMaHI/ISI/BI)Ipa)KeHI/IH
CTyJEHTA.

PeKOMeHHyeTCH BBIIIOJTHCHUE KOMITAKTHBIX KOHCIICKTOB, 0606HIaIOIIII/IX HpOﬁZLeHHBIfI Matepual.

PeKOMeHZ[yeTCH o6pa1uaTI> BHMMAaHUC Ha TO, KaK TCOPCTUYCCKHC II0JIOKCHHUA, PACCMOTPCHHLIC HA 3aHATHAX,
MNPUMCHSAIOTCS Ha MPAKTUKE, HAIPUMEDP, B IIPOUECCC aHAJIN3a TCKCTAa OpUTrMHaJida, KOMMCHTUPOBAHUA U T.A.

9.3. UHBIE MATEPHAJIbI

PexoMeHaanum no HAMUCAHUIO 3CCE MO TeEMe Kypca Ha AHIJIMHCKOM sI3bIKE:

Essay writing

A few guidelines

Note: an essay (from L exagium = weigh, try smth difficult, attempt) is a personal (not informal,
though) piece of writing implying a writer tackling some issue of either philosophical or vital or
literary importance

Introduction

The title of the text is given

The author of the text is given

The issue/subject is clearly stated

The opening statement includes all main points of the essay

First main point

The opening sentence clearly states the main point

At least one relevant quotation supports the opening statement
Quotations are cited in the correct form

At least one example supports the opening statement
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The argumentation is thoroughly structured

Second main point

The topic sentence clearly states the main point

At least one relevant quotation supports the topic statement
Quotations are cited in the correct form

At least one example supports the topic statement

The argumentation is thoroughly structured

Third main point

The topic sentence clearly states the main point

At least one relevant quotation supports the topic statement
Quotations are cited in the correct form

At least one example supports the topic statement

The argumentation is thoroughly structured

Conclusion
Essay is summed up in some interesting way

A few tips

I assert

I claim

I assume

Basing myself on the assumption
To tighten up my argument

To sum up in passing (en passage)
To sum up

The overall length should not exceed two A4 pages.
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[Ipunoxxenue 1. AHHOTaLIUA
pabouei mporpaMmsl IUCIUIUIAHBI

AHHOTAIIAA PABOYEHN ITPOT'PAMMBI JTUCIIUILINHBI

Hucnnmumna «JIutepatypa BenukoOputanum» peanusyercst Kadeapoi TEOPUU U MPAKTHKH
nepeBosa MHctuTyTa QUIOI0OrMM U UICTOPUH B 5 U 6 cemecTpax.

Llenv Oucyunnunbl: COCTaBUTh SICHOE IPEJCTABICHHE O IEPUOAAX pPa3BUTHs AHIIIMHCKOU
JUTEpaTyppl B CBS3M C pa3BUTHEM aHIIMICKOrO  s3bIKa  (JIPEBHEAHITIMMCKUHA  MEpUon,
CpPEHEaHTJIUIICKUN Mepuos, paHHUN CcoOBpeMeHHbIH nepuoa, HoBoe Bpems); MO3HAKOMUTHCA C
(bopMHpOBaHKEM 3110CA, JTUPHUKH, APaMbl; CTAHOBJICHUEM OCHOBHBIX JIMTEPATYPHBIX KaHPOB U CTUJIECH
U T.n1.

3a0auu: OCBOUTH HUCTOPUKO-TUTEpATypHble (GakThl, U CcHOPMUPOBATh YCTOWUMBBIC 3HAHUS
CTPAaTEeTUi aHAJIN3a HHOSA3BIYHOTO XY10KECTBEHHOTO TEKCTA;

BBISIBUTH OCHOBHBIE HALIMOHAJIbHBIE OCOOCHHOCTH PAa3BUTHS AHTJIMICKOM JINTEpaTyphl B CBSI3U C

KYJIbTYPHO-UCTOPUUYCCKHUM KOHTCKCTOM;
MO3HAKOMHUTBCS € BO3BMOKHBIMHU CTPATCTUAMHN aHaJIN3a KIIFOUCBBIX TCKCTOB;

Pa3BUTh YMCHHUC AJCKBATHO HHTCPIPETHUPOBATH XYHOKCCTBCHHBIC TCKCTBI, OTHOCANIHUECA K

Pa3HBIM UCTOPUUCCKUM IICPUOJAAM U CTUIIAM,
Pa3BUTH HABBIK KOMMCHTHUPOBAHUA XYyAOKCCTBECHHOI'O TCKCTA HA AHTIIMHCKOM SA3BIKE,

Pa3BUTb HABLBIK CPABHUTCIIBHO-CTUJIIMCTUYCCKOI'O aHalin3a TCKCTa B OpUTHHAJIC B COOTHECCHUU

€T0 C IePEeBOJIOM /aMHU Ha PYCCKHH S3BIK.
JIucuuMIIMHA HanpaBieHa Ha (OPMHUPOBAHUE CIeOVIOWUX KOMNEMeHYUl:

Komnerenuus NupnkaTopsl A0CTHKEHUS PesyabTathl 00y4yeHust
KOMIIeTeH Ui
OIIK-3 OIIK-3.1. 3HaTh: TeorpaduuecKue,

CriocoOeH oCyIIeCTBISTh
MEXbSI3bIKOBOC U
MEXKYJIbTYpPHOE
B3aUMO/ICHCTBUE HA OCHOBE
3HaHUH B 00sacTH reorpadum,
HUCTOPUHU, TTOTUTUIYECKOM,
SKOHOMHMYECKOM, COI[UATILHOM,
PEIUTHO3HOM U KYJIBTYPHOH
JKU3HH CTpaH M3y4aeMbIX
SI3BIKOB, a TaK)Ke 3HAHMS 00 MX
pOJH B PETHOHAIBLHBIX H
IIO0ANBHEBIX MOTUTHYECKHX
mporieccax

OO6magaer 3HaHUAMHE B 00J1aCTH
reorpaduu, ucropum,
MOJIUTHYECKOM, SKOHOMHUYECKOH,
COIMANbHOM, PEIMTUO3HOU U
KYJbTYPHOMU JKHU3HU CTpaH
M3yYaeMBbIX S3bIKOB, a TAKIKE
3HaHUS 00 UX POIIU B
PETruOHAJIbHBIX U rI100aJIbHBIX
MOJIMTHYECKUX MPOIeccax

OIIK-3.2

Crioco0eH y4nuTHIBaTh 3HAHUS B
obmactu reorpaduu, ucTopuw,
MOJIUTUYECKOM, IKOHOMUYECKOM,
COLIMAJIBHOM, PETTUTHO3HON U
KyJBTYPHOH KU3HU CTPaH
M3Y4YaeMBIX SI3BIKOB, a TAKXKE
3HaHUS 00 UX POJIU B
PETHOHATBHBIX M TI100aTHHBIX
MTOJINTUYECKUX TIPOIEcCcaxX B
MepeBOAUECKON padoTe

HCTOPUYECKUE, TIOJUTUUECKUE,
SKOHOMUYECKHUE, COLUATBHBIC,
PEIUTHUO3HEIE U KYJIbTYypPHEIE
OCOOEHHOCTH CTPAaH N3y4aeMBIX
SI3BIKOB.

YMeTh: IPUMEHSTh 3HAHUSA 110
reorpauu, HCTOPUH,
MOJIUTUIECKOM, IKOHOMHIECKOM,
COLMAaJIbHOM, PEJINTUO3HOU U
KyJbTYPHOU >KU3HU CTpaH
H3YYaeMBbIX SI3bIKOB IIPU
OCYIIECTBICHUH MEKBSI3BIKOBOTO
U MEXKKYJIBTYPHOTO
B3aUMOJICHCTBUS.

Bragets: ciocoOHOCTEBIO
YYUTHIBATH 3HAHUS 00
0COOEHHOCTSIX UCTOPUIECKOM,
TTOJTUTHYECKOM,
COLMOKYJIbTYPHOM, PETUTHO3HOMN
CUTYAallUH CTPaH U3y4aeMbIX
SI3bIKOB IIPU OCYILECTBICHUHN
MEPEBOTYECKON JEATEIbHOCTH.

Ilo pucuuminHe OpeaAyCMOTPCHA NPOMCIKKYTOUHAS aTTCCTAlUA B (I)OpMC 3a4ycTa " 3adema c OL!QHKOZZ.

OO61mast TpyA0€MKOCTh OCBOCHHSI TUCIUIUTAHBI COCTABIISICT 4 3a4€THBIX €UHUII.
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